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Upcoming Events…
July
Weds 20th July - Club Night & BBQ.

September
Sun 4th September - Club Show at
Brookside Garden Centre.
Weds 21st September - Club Night.
Wed 28th September - Evening Run.

Sun 24th July - Woodford Avro Heritage Museum (SK7 1AG) - Classic
Car Day – Car/Driver & museum
pass £2.
Wed 27th July - Evening Run.

October
Wed 19th October - Club Night.

August
Sat/Sun 13th & 14th August – Woodford Avro Heritage Museum (SK7
1AG) – ‘Wings & Wheels Air Fair’ –
Car/Driver & Museum pass £2.

November
Weds 16th November - Club Night.

Weds 17th August - Club Night Choncords Barbers Shop Singers.
Weds 24th August - Evening Run.
Sat 27th August - Poynton Show
(Club stand, contact Steve Divall to
attend).
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EDITORIAL
Keith Yates

The front cover picture really requires little introduction. It shows our esteemed Club Secretary and founder member of our club, Chris Parr. The photo was taken in 1991, the year the club was founded, and is of Chris in one of
his Minis and, it has to be pointed out, a rather dodgy looking jumper – that
said, there are perhaps a few of us chaps that can sheepishly recall some
questionable fashion choices in the early 1990’s!

Well, following publication of the
June edition of our magazine, David
and I haven’t been given the hook
yet so we thought we’d better put
together a July edition. We hope that
you all enjoy it.
The front cover has been deliberately chosen as a tribute to Chris Parr.
The editorship may have been
passed over to David and me but
there is absolutely no truth to the
rumour that Chris is retiring to the
Lake District to cultivate a ‘man-bun’
and take up alpaca wrangling – he
remains our Club Secretary and font
of all H&HCVC knowledge.
Following my ‘Dream Cars and Cool
Classics’ piece in last month’s mag’,
the more keen eyed amongst you
will perhaps note that elsewhere in
this edition there is the first entry
under the banner ‘Cool Classics’.
The game had probably been given
away already but I make no excuses
and, in this case at least, the editor’s
decision is final. The very first
H&HCVC magazine ‘Cool Classic’ is
the 1968 Ford Mustang 390 GT
Fastback – specifically the car that

featured so spectacularly in the classic feature film ‘Bullitt’. There could
be no other choice.
Now, a request to all members. The
magazine is sent to you by post or
by email. Is your postal address
complete/correct and fully up to
date? Is your email address complete/correct and is it the right one
that we’re using. Even though you
may well be receiving the magazine,
is it via a wrong or incomplete route
or do you know of a member who
isn’t getting the magazine at all?
Please let us know if you would like
any amendments to our records.
Thanks to everyone who joined in
with the run out to the Great British
Car Journey on 29th May. I understand that some participants took the
opportunity of having a hearty/tasty
breakfast at the Hanging Gate in
Chapel-en-le-Frith before following
the 42mile route to Ambergate. The
Derbyshire countryside is wonderful
and Rob Salter made sure that everyone saw plenty of it during the run.
The GBCJ museum is excellent and
everyone enjoyed wandering around
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the exhibits, as well as visiting the
cafe! I’m not sure what ‘Pie of the
Day’ was.
Jane Harrop, our tireless webmeister, recently received an email
from a Laurel Johnson of Hampson
Auctions. It seems that this firm is
running a Classic Car auction at this
year’s Oulton Park Gold Cup 29th-

31st July. The bulk of this email is
reproduced elsewhere in this mag’
but it should not however, be taken
as any sort of recommendation. It
may just be of use to a member
thinking of selling their vehicle.
Finally, fingers crossed for fine July
weather and lots of enjoyable, trouble free ‘classic’ motoring.

My name is Laurel, and I am writing from Hampson Auctions in Cheshire to introduce our services, which we hope will be of interest to your Hare & Hounds Classic
Vehicle Club members. We specialise in selling classic, prestige and modernclassic cars and motorcycles, and hold several physical auctions throughout the
year. Hampson Auctions is the only auction house in the UK who charge vendors
absolutely nothing to sell their vehicles in our physical auctions (as opposed to
online-only sales), so should any of your members ever wish to consign anything
with us, they would receive 100% of the hammer price achieved for their vehicle/s.
We charge no entry fee, no sellers commission and no unsold fees to vendors, and
operate with a Buyer’s Premium of 12.5% + VAT. Our next auction will be our Gold
Cup Sale to be held at our flagship venue, Oulton Park race circuit, during the prestigious HSCC Gold Cup historic race meeting over the weekend of 29th – 31st July.
Our annual Gold Cup Sale has become a much-celebrated regular feature of this
historic race event in recent years, and the 2022 auction promises to be bigger and
better than ever before. All vehicles will go on display in prime position at the centre
of the track, to be viewed by an anticipated crowd of 30,000 – 35,000 dedicated
motoring enthusiasts over the course of the weekend. Naturally, the auction will
also be heavily marketed to our extensive database of clients and in the wider national motoring press in the lead-up to the sale. The auction itself will be held on the
afternoon on Sunday 31st July, and we can support live bidding via the internet and
over the telephone, as well as accepting bids taken in the room and via commission. We are now inviting entries for the sale, so if any of your club members have a
vehicle which they would like to consign, we would be delighted to assist them. Our
expert valuers will be pleased to provide them with a complimentary, no obligation
auction estimate, and answer any questions they may have about the process. We
would very much appreciate it if you could share the content of this email with your
fellow club members. Further information about the Gold Cup event can be viewed
via the official website https://www.oultonparkgoldcup.com/, and our own website is
https://hampsonauctions.com/. Please don’t hesitate to get in touch if you have
questions regarding any of the information above.
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Best regards,
Laurel Johnson, Hampson Auctions,
6 Tel. 07951 221 315 / 01606 828 124
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HALL OF FAME AWARD
RECIPIENTS

CHAIRMAN’S

2012 - Chris Parr
2014 - Bob Plant
2015 - Ray Etchells
2016 - Fred Dean
2020 - David Bowden
2022 - Jane Harrop

CHAT

The front cover picture for this issue
shows an extremely rare photo of
our retiring editor, but continuing
Secretary, Chris Parr from about
1991. He is seated in a mark one
Austin Mini Cooper, goodness
knows how due his height he got
into it, which he owned, I believe,
and was sold on or bought from the
late Chris Howarth. What happened
to the car I know not but if it is still
with us today would be worth in the
region of £30 000 due to its extreme
rarity. We have a member in the
club, Michael Stephenson who is the
possessor of such a vehicle, the first
owner being his mother. There is
more about Chris Parr later in this
issue.
I am hoping that all of you like the
format of our new magazine thanks
to work carried out by our new editor, Keith Yates and his assistant
son-in-law, David Bresnahan, which
with the new cover format brings our
magazine well into the 20s. My sonin-law, upon seeing the new format
for the first time, exclaimed ‘wow’ as
he opened my copy. At this point

may I remind you all that Keith is
always more than ready to receive
your motor related articles which he
will either get to the printer immediately or put them on the back burner
for a later issue. This is your magazine, please prove it and send him
articles but don’t go into too much
detail on repairs issues.
I thank those of you who continue to
give me used postage stamps and
urge the rest of you to collect them
for me, no matter how few. May I
remind you who receive your magazine by post that there is a picture of
our queen stuck in the top right-hand
corner which constitutes a postage
stamp. Please cut it off and give it to
me at some point. The postage
stamps go to the Guide Dogs for the
Blind Organisation and are sold
throughout the world to Collectors.
The revenue from the stamps is
used to train new dogs and to look
after older dogs in retirement. The
second -class stamps particularly
are much sought after by collectors
world-wide as we are the only country in the world to have a two-class
8

postage system.
I mentioned the matter of collecting
and selling postage stamps to our
recent guest speaker, Christine, from
the Hearing Dogs for the Deaf Organisation who said it was something they were considering but it
was still in abeyance.
Our Peaks and Dales charity run for
this year turned out to be a great
success despite the efforts of several organisations. It has been rumoured that the Scout Hut in Marple
park that we use for the start will be
demolished to make way for a health
centre extension but this is completely untrue due to lack of funding,
the monies being used elsewhere in
our stretched NHS. Similarly, the
concluding venue at Buxton is under
threat but at the moment the venue
is still good. By next year the work at
the theatre will be completed. I understand it is to provide improved
changing facilities for the artists. I
have to thank our charity for this
year for lots of help in the Scout Hut
in tidying up at the start and for turning up at Buxton in force to display
their presence. The Mayor and

Mayoress of Buxton, thanks to Ollie
and Jill Cross, came at exactly the
right time and perused the vehicles
on display asking and receiving several questions from the owners. I
thank you all for not asking any embarrassing political questions which
unfortunately once happened at a
Stockport show. The winner of the
Buxton trophy was Arthur Dewbury
with his 96 years old Ford Model T
truck. He has some pictures of the
truck when he bought it, a wreck to
say the least, and he deserves more
for getting it into the condition it is in
today.
Can I just again mention the
Poynton show on August Bank Holiday Saturday. If you wish to take
your vehicle, just see me at a club
night or leave a message by telephone or send me an e-mail. My email address has an underscore hyphen between Stephen and Divall.
And so, to our next meeting on July
20th. A BBQ is planned with members cars on display so I look forward to seeing you and your vehicle
then. Make sure you log in your vehicle registration number at the bar.

9

THE H&H CROSSWORD: JUNE SOLUTION
ACROSS
(6)= Morris, (8 & 18) = Sunbeam Alpine, (9) = Jets, (10) = Windsor, (12) =
Estates, (13) = Ardea, (16) = Inlet, (21)
= Stock Car, (22) = Lada, (24) = RR,
(25) = Rim, (26) = Clutch

DOWN
(1) = SM, (2) = Cresta, (3) = NSU, (4)
= Spider, (5) = Enzo, (7) = Opel Senators, (8) = Ami 6, (11) = SEL, (14) =
ERA, (15) = Run Rich, (17) = Escort,
(19) = Belt Up, (20) = Scamp, (23) =
DHC

MAGAZINE EDITORIAL NOTE
Hi all. Just some information about
what we can handle in the magazine…
basically anything! I understand most
modern cameras, especially those
mounted on mobiles save incredibly
large images. If you want to send
some images, or combined documents
that are too large for an email, feel free
to drop me a line, and I will be more

than happy to utilise my shared space
on the Internet to transfer your files, no
matter what format they are. I can work
with most file types for both images
and documents. If you are satisfied
with the new magazine format, then I
will happily ‘freestyle’ the formatting
from anything you send, unless you
instruct me otherwise. Dep. Ed.
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MG CATCH UP

Graham Scattergood
Hi Gang,

successful day was enjoyed by all. It
was nice to see a good array of
MG’s and one couple, in an exceptionally well presented roadster, that,
having heard of and promised themselves that they would hopefully one
day participate, had journeyed down
from Scotland, in the Friday heat,
just so they could take part in the run
before returning to Scotland on the
Monday. I am sure other reports of
the run will be found elsewhere in
the magazine.
The following Wednesday saw us
attend an evening run of some 51
miles from the Fickle Mermaid pub.
A steady, if not at times worrying,
route through some steep climbs
and descents that Derbyshire has on
offer. On a warm and muggy evening, meaning for me at least, a few
times when the temperature gauge
was close to the red zone! Maybe
some further investigation of the radiator etc may be in order. On returning to the Fickle Mermaid we had
missed food last orders. After a dash
with Peter and Christine Walvin, who
were in their E Type, we were too
late at the Hanging Gate also. So,
having waved goodbye to them, we
ended up at our local curry house.
The club barbecue beckons and I for
one am hoping for the weather to
play ball and remain fine and hopefully warm.

Well, where to start after a somewhat hectic June.
First up was the Tatton Park Car
Show on the Queens Platinum Jubilee weekend. We had a good turnout
on Saturday and we just found some
room for an interloper in a somewhat
modified Rolls Royce who Mike coerced into parking on the edge of our
stand. Whilst the car would, I am
sure, have been frowned upon by
the Rolls Royce Club it certainly
brought a lot of interest to our stand.
The car had previously belonged to
Shane Lynch, of Boyzone fame, and
was therefore reputed to be the most
photographed car in Britain at one
point. It was also a good time to
catch up with one or two friends from
the different car clubs that we hadn’t
seen since pre pandemic times.
Whilst those of us attending were
blessed with fine weather and a full
and varied show ground, sporting
some interesting vehicles, the club
faithful attending on the Sunday
were not so fortunate as the show
was marred by rain.
Next up, following the Club Night ‘
Noggin & Natter’, was the Peaks &
Dales Run. After some last minute
rearrangements to keep Mike
Until then stay safe and keep it on
Coffeys’ blood pressure up, all went
the black stuff!
well. We had a good turnout and a
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COOL CLASSIC
‘BULLITT’ FORD MUSTANG

This image is from the Ford Motor
Company Media Center.
https://media.ford.com/
Dep. Ed—Suggested by Ed.!

The 1968 film Bullitt was, of course,
set in the city of San Francisco and
that city’s topography was fully utilized to create the greatest car chase
sequence ever filmed; the Italian Job
and Ronin come very close but don’t
quite get the vote.

If Steve McQueen was the star of
the film then The Ford Motor Company supplied its clear co-star in the
shape of two identical 1968 Ford
Mustang 390 GT Fastbacks in that
fabulous shade of Dark Highland
Green Metallic. The cars carried se-
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quential chassis numbers and were
both 325hp, big block, 4speed models. Because of the planned car
chase sequence, both cars were
also modified for ‘heavy duty’ running! This included re-engineered
suspension and adjustable Koni
shock absorbers and numerous
camera mounting points. The exhaust systems were also modified to
improve the sound of the cars’ magnificent V8s as McQueen and the
film’s stunt drivers went about doing
what they did best – flooring it! Engine modifications, if any were made
at all, must have been very minor. All
sorts of stories abound but there
doesn’t seem to be anything definitive on this particular subject. What
is know however, is that both cars
had manual steering systems and air
-conditioning wasn’t a feature.

So far so pretty ordinary one might
say. Unfortunately, only one of the
two original ‘Bullitt’ Mustangs survive
(one was entirely written off) but
when you look closely at the survivor
car, the ‘cool’ stuff starts to show
itself. The Mustangs were totally debadged and various pieces of
chrome were repainted black or
body colour. Original wheels were
changed to 15-inch American Racing
Torq-Thrust D mags. To complete
the look, McQueen insisted on having the original steering wheel removed and replaced by a releathered Shelby one. The overall
package, as befitted the part that the
car played in the film, was very
mean and menacing, its lines were
(still are) as smooth as a gravy sandwich and the look so uber cool it’d
make your teeth ache.
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WHEN A HOUSE IS
NO LONGER A

HOME
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David Bresnahan
Every visit to Italy usually involves
an afternoon and an evening sat
watching the activities of locals, tourists, and of course, the cars. It is
often a source of mockery or satire
within the motoring world that Italy
substitutes engineering and quality
for heart, soul, and passion.
I was discussing with a good friend
the other day the absolute design
catastrophe that is the new BMW 4
Series. Far from BMWs relatively
sedate and distinctly European design language, a rapid departure
arrived in the form of the new 7 series, which has continued to infect,
depending upon your point of view,
the rest of the range of new cars.
This got me thinking further about
something that has likely gone relatively unnoticed over the last 10
years; the slow dwindle of Italian
design house involvement with Italian cars.
This explains my use of an image of
one of the many variations of the
Alfa Romeo 6C in the image to the
left. Not to mention my fondness of
Alfa Romeos. Notably, the 6C comes
from an era where design houses
15

would frequently build bodies on top
of a supplied chassis. The 6C is an
example where seemingly everyone
was involved. Hardly any research is
required to find the involvement of
James Young, Zagato, Carrozzeria
Touring Superleggera, Castagna,
Pininfarina, Bertone, and Carrozzeria Colli. While the core design may
have belonged to Alfa Romeo, there
were an incredible number of variations built by individual coachbuilders over the years, either at the behest of Alfa themselves, or as exploratory and custom work for specific customers or purposes. These
sorts of relationships were not at all
rare. One of the more well-known
relationships is between Ferarri and
Pininfarina, where nearly every Ferarri design was fed through the famous Italian design house.
But no more. And the same goes for
Alfa Romeo, Maserati, and Fiat. All
of these companies have given up
any collaboration with the once-great
design houses, in favour of bringing
most of the design in house. In my
opinion, it shows. It can be validly
argued that I am harking back to a
long era which wasn’t always rosy,
or even necessary. However, I would
present the case of the Alfa Romeo
Giulia. It has taken decades, even
the entire length of the mutual existence of BMW and Alfa Romeo for
the Italian marque to create a car
that trounced the M3 by many jour-

nalistic accounts. And I’d have one
tomorrow. However, compare the
Giulia with even its predecessor, the
159, which was designed at Italdesign Giugiaro, and there is something lacking. Not passion, or soul, or
any other whimsical word; but culture. I think that is the closest word I
can find. Regardless, for the Giulia it
was the same story that they had a
world-beating product, and then reverted to their seemingly standard
policy of providing diabolical customer service, and somewhat lacklustre
marketing; from which even Ursine
Vulpine couldn’t save them.
Let us compare apples and oranges
for the moment, and look back to the
original Alfa Romeo Giulietta, designed by Franco Scaglione at Bertone, and built by both Bertone and
Ghia; and it just has something that
design wise, makes sense. What is
worse, is that I do not understand
why I feel that way. Clearly I have
cognitive bias, but even speaking to
some good friends, they even came
to the same conclusion that the modern Giulia is just missing a bit of
something, regardless of us generally agreeing that we’d buy one over a
BMW 3 Series.
I will make a perhaps very bold and
somewhat unfounded pair of statements; firstly that the globalisation
and homogenisation of cars across
the world has created a remarkably
efficient, saleable, and supportable
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array of modern cars. Secondly, my
fear is that at the same time, much
of the culture has been removed
from design. I have to be clear about
what I am saying. There are certain
elements and ways of thinking which
are embedded into societies. Food is
the obvious choice. Art is another.
Flowing down through the art side,
Italian art and culture appears to
have become internationally renowned, not just as a stereotype, but
a somewhat objective matter. I conject that the mere existence of so
many well-known design houses in
Italy has been because it is an inherent part of their culture. Of course,
this does not preclude its existence
outside of Italy, there are equivalents
internationally, but seemingly not as
many.

It’s important not to accuse modern
designers of being cultureless. I
don’t think this lies with design, I
think it lies with the highly corporate
and faceless nature of most car
companies. Don’t take it from me,
take it directly from the CEO of Alfa
Romeo, Jean-Philippe Imparato,
who said “I don't want to sell an iPad
with a car around it.”. Brave man, I
wouldn’t want to say that to the
shareholders, directors, and bean
counters of Stellantis. At fear of
twisting his words, It seems even the
CEO of a well-loved brand has some
fear that the culture in his brand is at
risk of being discarded.
Casting more aspersions, I do wonder if this is partially why design
houses have been almost cast out of
many designs and concepts; be-
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cause they add an unproductive
step, and have remnants of local or
national culture that is not really acceptable to have in our world that is
optimised around forecasts and
numbers.
Industry is led by process and science. The craft element that was
previously so clear in many designs,
has now become a hinderance to
faceless, optimised global domination. Design houses generally no
longer produce cars on behalf of
brands, and their outputs have become increasingly scant over the last
few years. Most successful mediumand large-scale brands make cars
that no longer have homes; they are
produced anywhere and everywhere
using the same processes (though, I
understand this has been the case
for many cars regardless of my
view).
Perhaps a short, sharp education will

sort out my rose-tinted view of the
significance of using these once
great design houses. But even Flavio Manzoni has produced something which, even next to the marmite Paninfarina-designed Ferarri
California, looks very strange; in the
forms of the Portofino and the Roma.
Over time, the Roma in particular
may be deemed to be a design classic and take on a world of its own.
I’m not saying it looks bad, again, it
just seems to be missing something.
Perhaps it wasn’t a mistake to dump
the design houses, in so much as
they were so intertwined with Italian
car companies, that their relatively
sudden departure left a large gap in
the design languages that I am
struggling to see being filled. Overleaf are a tiny selection of housedesigned motors. Maybe one day,
one of these houses will become a
home again.
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Clockwise, from LL: Ferrari 250 GTO, Peugeot
406 Coupe, Lamborghini Miura, VW Golf, BMW
M1.
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DREAM CAR OF THE MONTH

ALFA ROMEO
MONTREAL
Suggested by Katie Yates
Image from Stellantis Media. https://www.media.stellantis.com/uk-en/

By the mid 1960’s Alfa Romeo was
suffering from a lack of a flagship
model or what now seems to be
termed a ‘halo’ model. This gap was
to be filled by the Alfa Montreal, a
2+2 sports coupe styled by Marcello
Gandini at the house of Bertone in
Turin. Its lines were inspired by Bertone’s fabulous mid-engined Lamborghini Miura. Alfa adapted the design to take a detuned version of

their four cam, light-alloy 2600cc V8,
an engine used so successfully in
their Tipo 33 sports car racer of the
late 60’s. Production was a long time
coming but the Montreal finally arrived in 1971. It was/is a superb
looking 200bhp, 135mph car but,
unfortunately, it only had a short production life (less than 4000 were
produced) due to the early 1970’s
fuel crisis.
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A CAR THAT TIME
FORGOT:
AC 428
Keith Yates
The AC Cobra is quite possibly
one of the most famous and, if
you were lucky enough to come
across a genuine original, rarest
cars in the automotive world. The
story of Carroll Shelby, a one-time
Texas chicken farmer and a not
too shabby racing driver, making
an approach to Thames Ditton’s
AC Cars during 1961 with the
seemingly bonkers idea of combining their AC Ace body/chassis
with a hunking great Ford V8 is
the stuff of motoring legend. Who
knows why Shelby thought the AC
Ace would be a good basis for his
idea. The 2 seater Ace had been
introduced at the 1953 Motor
Show with AC’s own 1991cc 6cyl
engine under the bonnet. A pretty
enough car but the relatively
small power plant didn’t really
stress its rather agricultural leaf
spring suspension. One can only
assume that AC, for whom good
financial grounding had never
been a strong point, were desperate for the business but, whatever
the reasoning, their agreement to
this madness resulted in the Co-

bra, a car that made them and
Shelby world famous.
Early Cobras, such an appropriately venomous name that Shelby
came up with himself, went ahead
and started with AC producing the
complete Ace body and chassis,
shipping these out to Shelby’s
California base and then the cars
having a meaty 4.3 litre Ford Fairlaine engine crammed into their
engine bays. This was eventually
increased to 4.7 litres after suitable (probably crucial) chassis and
suspension improvements had
been made. Ultimately and in its
final ‘factory’ incarnation, the Cobra had a mighty Ford 7-litre V8
shoehorned under the bonnet and
into a completely re-engineered
chassis – the torque produced by
this motor was just too great for
the original chassis to cope with.
However, despite the motoring
fame, legendary status amongst
car nuts and, more recently, the
many ‘kit-car’ wannabe copies,
Cobras were never a great sales
success; production ceased in
1968 with just over 1000 cars having been sold. Carroll Shelby
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turned his attention to the Ford Mustang and, to say the least, had much
greater sales success.
Back in Thames Ditton and regardless of the Shelby Cobras, AC made
the decision to produce its own version of the Cobra. Unfortunately and
by that time, Ford was very much
hand-in-glove with Carroll Shelby
(see the Ford GT40 story) and actually owned the rights to the Cobra
name. AC therefore reverted to simplicity and called their own version
the AC 428 after the cubic inch capacity of its mighty 7.0ltr, 350bhp
Ford V8 engine. All of the cars had
Ford developed tubular chassis with
independent wishbones and coil
spring suspension.
By 1966 the first cars were being
produced and these were initially
open-top convertibles. Styling of this
steel bodied model and indeed the
slightly later closed version, marketed as the AC 428 Fastback, was by
the Italian Frua company. A fact that
becomes pretty obvious when the

AC Fastback is compared with the
Maserati Mistral of the same era – a
car also penned by the Frua studio.
AC appeared to have a real winner
but Frua, which also built the bodies,
had supply problems and, as was
unfortunately the common problem
with Italian built steel car bodies of
the time, there were also significant
rusting issues. Eventually the body
supply dried up all together and this,
together with engine delivery issues,
meant that this very stylish convertible and true GT ceased production
in 1973. Actual numbers produced
seems to be very difficult to pin down
but can be estimated at circa 85 cars
in total with only circa 19 being convertibles.
If you are a fan of The Avengers TV
series then you may already know
this little snippet concerning the AC
428 convertible. For the final series
of The Avengers a maroon coloured
convertible (LPH 800D) was sourced
by the TV production company to
give an update to the John Steed
24

image and his rather peculiar choice
of transport. I know that the series
was always very tongue-in-cheek but
really, a supposed ‘secret’ agent
who conveyed himself around in a
1920’s 3.0ltr Bentley, foppish attire
and always with a bowler hat and a
rolled umbrella; no, that wouldn’t
draw attention to yourself would it?
Apart from anything else, would a
‘secret squirrel’ type agent really
want to entrust his life and those he
was there to protect, to a (then)
40yrs old Bentley and the dubious
mechanical reliability of such a car?
As things turned out however, John
Steed/Patrick MacNee only drove
the AC 428 in one episode before
handing it over to his female assistant, Tara King/ Linda Thorson, for
the early episodes of the series.
Let us not forget that the AC 428
was quite a brutish car but that didn’t
stop rather chauvinistic media reports of the time stating that Thorson
‘couldn’t drive the car’. Whatever the

true case, after only nine episodes
the AC was replaced and Tara King
drove around in a Lotus Europa for
the rest of the series – a car that the
middle-aged male hacks who’d gleefully reported on Linda Thorson’s
alleged lack of driving ability probably couldn’t have even got into let
alone drive.
Finally on this point and for the sake
of even handedness, it doesn’t seem
to be reported why the John Steed
character dumped the AC 428 so
quickly – could it be that Patrick
MacNee had difficulty driving the
car? What is a fact however, is that
MacNee certainly wasn’t at all comfortable driving the vintage Bentley
(latterly a Rolls Royce). Much of the
actual driving was done by top stuntman of the time, Rocky Taylor. So,
don’t always believe what you appear to see on film.

AC advert reproduced and expanded, under the Creative Commons license. Original:
https://www.flickr.com/photos/autohistorian/24675460668
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PEAKS AND DALES 2022
Keith Yates
If you had told the entrants and organizers of the 2019 Peaks & Dales
run that the next running of this popular event wouldn’t be for another
three years, well, it would have no
doubt been unimaginable to all of
them. Anyway and after an unwanted Covid gap, the 19th June 2022
heralded the welcome return of the
Peaks & Dales Charity Run. There
will be more to report once all of the
cash is safely gathered in and counted and all of the other numbers have
been crunched. Steve Divall and
Graham Scattergood have made
references to the run in their own
pieces in this magazine but, as an
enthusiastic first time entrant, I’d just
like to add some thoughts and observations.
The gathering together of entrants at
the Marple start and the Buxton finish made for fantastic displays. What
a truly wonderful mix of classic cars
(and a few commercials too) this
was. The weather was a bit iffy at
first but it did buck itself up and there
were ample photo opportunities to

be had. I’m expecting to feature
some of these photos in next
month’s magazine.
The run itself covered a very well
planned route and included some
lovely countryside and scenery; all
within about 25miles of Stockport. A
personal highlight was the Derwent
Valley area and the Ladybower reservoir and Derwent Dam in particular. The dam can quite easily conjure
up mental images of low flying Lancaster bombers and the thunder of
Merlin engines as the 617
‘Dambusters’ Squadron made numerous practice runs to perfect the
skills needed for their famous raids
into Germany’s industrial heartlands.
Finally, a very big thank you to all of
those people who worked so hard
behind the scenes to make the run
and day such a success. All of that
route planning/checking, mission
control administration, catering and
marshalling etc all has to be done by
dedicated volunteers. You all know
who you are so please take a bow
and a big pat on the back.
See you all again next year.
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Disclaimer
Please note that the opinions of the Editor and any Contributors are not necessarily
those of the Chairman or Directors of the Club.
NEXT MONTH’S ISSUE
Dreaming of the ‘Daddy’ of Fast Fords, a cool, rare and quick Vauxhall, twenty years selling
MGs and Mellor’s answer to Valentino Rossi.

THE BEST VIEW
Our magazine is designed to be viewed using any PDF-compatible reader. However, for the best
experience, especially with double-spread pages, ensure you are using Adobe Acrobat Reader DC. In this application, you can select the “View” menu, then “Page Display”, and ensure two options are ticked: “Two Page
View” and “Show Cover in Two Page View”. This will27
cause the magazine to display as if you were reading a
physical copy.
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